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Hypothetically speaking, if Francis Bacon is Shakespeare, or at least, played a major role in the
writing and editing of the Shakespeare Works, what questions would that answer? What
mysteries might it solve?1
Many literary critics seem to think that an hypothesis about obscure and remote
questions of history can be refuted by a simple demand for the production of
more evidence than in fact exists.—But the true test of an hypothesis, if it cannot
be shewn to conflict with known truths, is the number of facts that it correlates,
and explains.2
“A prudent question is, as it were, one half of wisdom.”3
If Bacon is Shakespeare, might it not help explain why there has been such a concerted effort to
foist upon the world an imposter, to hide the real author(s) from the world’s eyes?
(Before you say no, please read to the end and, if you are so inclined so some reading in the
sources I have referenced. I hope you will agree that any hypothesis or opinion is subject to
reconsideration when new facts are brought to light. Some have already made up their minds,
based on what they have always heard. However, “I think he wrote his own stuff” hides the
question: who was “he”? Other candidates include Edward de Vere, Marlowe, John Florio, and
others. However, was the case ever closed against Bacon? No. In fact, he won in an actual
court case, based on the evidence presented— although the decision was later dismissed, for
lack of jurisdiction (authority to decide the matter).4).
There is evidence from which it may be strongly inferred that Francis Bacon was the natural,
although not publicly acknowledged, son of Queen Elizabeth.5 Surely this would go a long way
towards explaining why he would try to keep his poetical activities secret, for in them he could
express in a veiled fashion his true thoughts and feelings.
Even aside from this contemplation, Bacon was a statesman and counsellor close to the Queen.
She had named him her learned Counsel Extraordinaire, a role created just for him. As such,
Bacon had state secrets to protect and confidences to keep. He was not just any nobleman
who might have attended the theatre openly but written plays in secret.
In exploring the evidence, be prepared to look beneath the surface, for outward appearances
can be deceiving.6 This is where I disagree with Charlotte Stopes who in 1889 thought the
answers to Baconian statements were “so simple and self-evident” that the question could be
put to rest “once and for all.”7
As with other matters, the truth is sometimes buried under layers of smokescreens and requires
digging. In the case of Bacon’s writings, this was apparently done intentionally, in order to
discourage those who would not value it. Bacon himself used the metaphor of “mining” the
truth.8 Those who especially seek to know the truth include artists, lawyers, philosophers,
theologians, and scientists, generally. Bacon was, at some level, all of the above. He concerned
himself with first causes, mysteries, higher truths. “Time brings forth the hidden truth,” he said in

his Advancement of Learning.9 However, being able to tell the real from the apparent is a skill
valuable to everyone.
But here we ought by no means to be wanting to ourselves; for as God uses the
help of our reason to illuminate us, so should we likewise turn it every way, that
we may be more capable of receiving and understanding his mysteries; provided
only that the mind be enlarged, according to its capacity, to the grandeur of the
mysteries, and not the mysteries contracted to the narrowness of the mind.10
In fact, the very discussion of a pseudonym for Shakespeare suggests Francis Bacon’s
involvement, for he used pseudonyms and wrote under personas such as Valerius Terminus. As
James Spedding, chief editor of the fourteen-volume set of Bacon’s Works in the nineteenth
century, observed, Bacon protected his ideas from the “many” he felt would scoff at them by
writing enigmatically. He figured they would be safer in the hands of the “few” who would go to
the trouble to figure them out. Some might even enjoy the treasure hunt.
One important teaching of Bacon’s was that men and women need to make their own
investigations and judgments about evidence, rather than merely accepting the word of
authorities. For this reason, he was critical of the universities of his day which, he said, taught
men what to believe instead of how to think. A truth-seeker does not have to accept the word of
experts unquestioningly. After all, even experts may be biased at times or have their own
agenda, not your best interests, at heart.
While knowing who really authored the plays and sonnets could certainly add to one’s
enjoyment and understanding, the plays are so much more than mere entertainment. They are
storehouses of wisdom and knowledge—such teaching tools! Did the presumed author intend
only to make money? Humanist Francis Bacon’s purpose–what he said was the goal of his life’s
work–was to improve the state of men’s souls.11 Surely that is Shakespearean!
Sometimes it seems the argument for Francis Bacon is dismissed as if it were only about
ciphers, a question already “asked and answered.” “Been there, done that, let’s move on,”
seems to be the tone. For example, the website of Tom Reedy and David Kathman,
TheShakespeareAuthorship.com, does not make a strong case against Bacon’s authorship,
other than to challenge the cipher evidence.12
However, the argument goes far beyond ciphers or those well-intentioned investigators Delia
Bacon and Ignatius Donnelly whose names became laughingstocks in the hands of the
“orthodox.”13 Progress is only made by taking chances, as Bacon observed, even if it means
appearing foolish at times. Many have never even heard that Delia was an intelligent, educated
woman who encouraged people to read the Shakespeare plays as literature, only that she
suffered from mental illness during her impoverished later years.14 But is the book on the cipher
argument really closed?
The book is question is one written by famous United States cryptologists William and Elizebeth
Friedman, The Shakespearean Ciphers Examined (Cambridge at the University Press, 195758). It is often cited by Stratfordians as having conclusively established that there are no ciphers
in the Shakespeare plays.
However, while Mr. Friedman did not find evidence that met his own stringent standards of
proof, he did say that Bacon’s own background as a cryptologist working in intelligence for the
Crown lent credence to the bi-literal cipher theory. Bacon had, of course, invented the bi–literal
cipher, the cipher upon which modern computer science is based.15

In his book, Mr. Friedman spent several chapters discussing (dismissing) the work of Dr. Orville
Owen and Elizabeth Wells Gallup with the bi-literal cipher. Mrs. Gallup and her team at the
Riverside Lab in Chicago—the lab where William Friedman met his wife Elizebeth in their
youth—deciphered by means of Francis Bacon’s bi-literal cipher an entire play, The Tragedy of
Anne Boleyn.16 Spedding did not understand why Bacon devoted so much of his elegy to Queen
Elizabeth to a defense of Anne Boleyn’s character. However, if Bacon is Queen Elizabeth’s son,
Anne Boleyn would have been his grandmother.
If Bacon is Shakespeare, could it help to explain…
…how there came to be “two” literary geniuses such as the world has never known existing on
the world’s stage at the exact same moment in history?
…why words said to be “coined” by Shakespeare, based on the first recorded use, were used
by Bacon relatively contemporaneously?
Take the word “hint,” for example. The suggested derivation is from the Middle English
hent, “the act of grabbing or seizing.” Shakespeare is credited with using the word “hint” first
in Othello around 1604 and two years later in Anthony and Cleopatra.17
Bacon once spoke of something that is “more like a kind of hunting by scent than a
science.”18 “Hunt–plus–scent” equals “hint” makes sense, for Bacon frequently combined
two words to make a new one, as did Shakespeare. Bacon uses the word “hint” in six
different writings. Two are in the Novum Organum which was published in 1620.19
If Bacon is Shakespeare, could it help to explain…
…how “Shakespeare” came to know so much, and care so much, about history? He wrote
history plays, including plays for Kings Henry IV, Henry V, Henry VI, and Henry VIII—skipping
Henry VII. That would make sense if Shakespeare is actually the same historian who wrote The
History of the Reign of King Henry VII; that is, Francis Bacon.20
…why The Tempest reveal’s the playwright’s knowledge of information known only to a select
few involved with the Virginia Company, a group which included Francis Bacon?21
…why the cryptic Hall and Marston satires may allude to the real identity of Shakespeare, under
the guise of calling him “Labeo,” an ancient Roman statesman whose life bore major parallels to
Bacon’s?22 Bacon sometimes wrote under other names; e.g., in ghost-writing for Essex and in
taking on the persona of Valerius Terminus in the fragment known by that name.
…why Shakespeare knew so much? The playwright’s vast, encyclopedic knowledge which has
so often been observed. In 1592, Bacon as a young man had written to his uncle, Lord
Burghley, that he had “taken all knowledge to be his province.”23
…why several of the Shakespeare plays are brimming with law, and many show evidence of
vast legal knowledge. Would this not have to mean the plays were written by a lawyer?
At first glance, it might seem like a playwright could pick up the knowledge he needed by
consulting friends who were lawyers or clerking, or reading on his own. However, the legal
knowledge displayed in the plays is not just the ordinary kind that an everyday, practicing
lawyer would know. It goes beyond the English common law and includes civilian legal
concepts, concepts of higher law. Bacon was not “just a lawyer.” He was a legal historian

and scholar. He had set himself to the task of modernizing the law, making it more certain.
He was carrying on the work his father, Nicholas Bacon, Lord Keeper of the Seal, had
begun for Queen Elizabeth.24
Bacon studied the past and borrowed ideas from it, refashioning them when necessary into
tools and concepts applicable to his own time. He tells us that he wrote works of recreation. He tells us he wrote plays, or “trifles,” for his own benefit, partly as a respite from
the cares of state.
There was a culture of play-acting at the Inns of Court, the law schools of the day, which
went back to the generation of Robert Dudley, the Earl of Leicester with plays like
Supposes and Gorbuduc. Drama was an important teaching tool, for students might
remember best what they learn with enjoyment. The pedagogical benefits of the theatre
would not have been lost on a theatre-loving humanist, bent on changing the methods by
which we learn, such as Bacon. Such as Bacon? Such as the world had never known, and
may never know again.
If Bacon is Shakespeare, might that explain…
…why there are so many words and phrases including expressions in Italian, Latin, French, and
Spanish in the Shakespeare plays that can also be found in Bacon’s private literary notebook,
the Promus?25 There are many “parallelisms” between the writings of Bacon and
“Shakespeare.”26 Those who say these were merely commonplace expressions are not being
altogether fair. Some are; some aren’t. It is interesting how a study of the Promus can add to
one’s enjoyment and understanding of the plays.27
…why Bacon asked John Davies to put in a good word for him to King James, asking Davies to
be “good to concealed poets?” Yes, Bacon wrote poetry.28 Tobie Matthew, Bacon’s good friend
who had become a Jesuit priest, in a famous postscript wrote, “The most prodigious wit that I
ever knew of my nation, and of this side of the sea, is of your Lordship’s name, though he by
known by another.”29 Some have argued, persuasively I think, that the beautiful style of the King
James Version of the Bible (1611) is due to Bacon’s final editing, at the King’s request.30
…why Bacon praised stage–playing, considering it a worthy part of an educational program, as
it had been so used by the Jesuits? Here is what he wrote:
It will not be amiss to observe also, that even mean faculties, when they fall into
great men of great matters sometimes work great and important effects. Of this I
will adduce a memorable example; the rather, because the Jesuits appear not to
despise this kind of discipline; therein judging (I think) well. It is a thing indeed, if
practiced professionally, of low repute; but if it be made part of a discipline, it is of
excellent use. I mean stage–playing: an art which strengthens the memory,
regulates the tone and effect of the voice and pronunciation, teaches a decent
carriage of the countenance and gesture, gives not a little assurance, and
accustoms young men to bear being looked at. The example which I shall give,
taken from Tacitus, is that of one Vibulenus, formerly an actor, then a soldier in
the Pannonian legions....He played the whole thing as if it had been a piece on
the stage....31
…why the influence of the Italian commedia dell’arte can be observed within at least twelve
Shakespeare plays, as Peter Dawkins writes? 32 For just one example, Richard Whalen saw

Othello as a type of the Spanish Capitano, a stock character in the commedia dell’arte, a
“mercenary who serves the state and boast about his military exploits.”33
Bacon had opportunities to witness performances of the commedia dell’arte when he was in
France with Ambassador Amyas Paulet between October 1576 and February 20, 1579,
having been sent there by the hand of Queen Elizabeth, as Peter Dawkins has discussed.34
The embassy was in Blois, France, in December 1576. The Gelosi, a professional Venetian
family troupe, performed in Blois in February 1577, before the Estates General, and in Paris
on May 13, 1577 and July 27, 1577.35 They were in Paris to perform commedia dell’arte
from May, 1577 until April, 1578.36
In his essay “Of Travel,” Bacon names “comedies, such whereunto the better sort of
persons do resort” in his list of “things to be seen and observed” in a foreign place. 37 This
suggests that he knew that the commedia dell’arte was of two types, learned and rustic.
…why, on December 5, 1594, Bacon’s mother, Anne Bacon, wrote to Francis’ brother Anthony
Bacon, “I trust they will not mum nor mask nor sinfully revel at Gray’s Inn?” 38 Later that month,
Gray’s Inn put on their Christmas Revels, recorded in the Gesta Grayorum. Bacon wrote the
speeches of the six councilors.39 These Revels were followed by a play, “The Comedy of Errors”
which James Spedding, Bacon’s nineteenth-century editor, “supposed” was Shakespeare’s.40
Bacon had written several masques.41 He admitted, in his Essays and in a private letter to
Anglo–Catholic minister Lancelot Andrews in or about 162242 that he wrote works solely for
his own recreation. In his Essay, “Of Masques and Triumphs,” he called such works
“toys.”43 One meaning of “toys” or “trifles” is “plays.”
…why, of all the playwrights of his time, Shakespeare alone was never in trouble with the
authorities, as Claire Asquith discovered?44
It is remarkable, too, how he came to have a seat in Parliament when he was but twenty
years old, in 1581, even before he had been called to the bar.45 Bacon had been called to
the bar in 1582 or 1583, but he pled no case in court until 1594.46 What was he doing?
True, he was engaged in intelligence work for the Crown during some of this time, along
with his brother Anthony Bacon, but he would have had time for reflection, study, and
writing.
…why there are similarities between the Gray’s Inn Revels of Christmas 1594–95 (the Gesta
Grayorum) and two other plays: The Comedy of Errors and Love’s Labour’s Lost?47
…why “Hand D” in The Play of Sir Thomas More in the Northumberland Manuscript—which has
been acknowledged by Stratfordians to be “Shakespeare’s”—looks so much like Bacon’s
handwriting?48 The only handwriting samples purported to be William Shaxpere are six
signatures, some of which may have been made by clerks.
…why, in 1992, a forensic handwriting analyst examined a handwriting sample from an earlier
draft of a scene that has been called an “analog” to a scene in The First Part of King Henry IV.
It was found in binder’s waste. She compared it to Bacon’s handwriting in a letter he had written,
as well as to handwriting samples from at least thirty other Elizabethan writers. She concluded,
based on identical copies of the originals, that the “likelihood of common authorship between
the known by Bacon and the disputed script is of high probability.”49 This evidence stands. It has

never been adequately explained away or afforded its proper credit by Stratfordians or those
espousing other candidates for authorship.
***
It is said that Bacon would not have had time to write the works of Shakespeare; that no one
person could have written both all the works attributed to Shakespeare and all the known works
of Bacon.
Yes, Bacon was prolific, but he did not have to do all his writing alone. He had helpers. In fact,
Bacon was the leader of a group of writers. He had written a “Writer’s Prayer” to be used,
presumably, for leading such a group in prayer.50 Bacon had his “good pens,”51 his secretaries,
to aid him in his literary endeavors. In addition, as Stratfordian Shakespeare scholars concede,
there was collaboration on at least some of the Shakespeare plays.52
It is said that Bacon could not have been Shakespeare the literary artist because he was a
philosopher of science, as if “ne’er the twain shall meet.”
In Renaissance times, there was not yet such a division among what became academic
disciplines. The classical Roman Lucretius, whose poem De Rerum Natura influenced many
Renaissance thinkers, including Bacon,53 was both a poet and a philosopher of science.
Modern science did not yet exist. Bacon’s new approach to learning facilitated its invention.
One of his methods was to glean ideas from the past and rework them,54 like a bee gathering
nectar to turn it into honey.55 Numerous studies show that participation in the arts stimulates
creative thinking ability.56 Both science and the arts benefit from innovation, and Bacon was an
visionary innovator.
It has been said that Bacon couldn’t have been Shakespeare because he had the wrong
personality. Bacon is made out to be cold, self-serving, and corrupt. But was he really? Nieves
Matthews in her book, Francis Bacon: The History of a Character Assassination (New Haven:
Yale, 1996), says not so! Ironically, Bacon himself warned others about the dangers of rumor
and false reports to a man’s reputation.
Some say the true test of a man’s character is how he treats those who are beneath him. Once
when Bacon was dining, one of the other dinner guests, Sir Ralph Winwood, Secretary of State,
beat his dog off a stool where he had been lying. “Every gentleman loves a dog,” Bacon told
him.57 Matthews places the politically-motivated charges of corruption against him into their
proper historical framework. She shows how the people who knew him best revered him.58
Thus, whether or not Bacon is Shakespeare, he is a person whose thought and writings deserve
a new Renaissance. From our vantage point four hundred years later, we may never know all
the answers. However, Bacon taught us to keep an open mind while searching. He urged us not
to simply rely upon the opinions of experts, but to investigate the facts for ourselves and come
to our own conclusions. In doing so, we need to watch out for errors in judgment and perception
caused by Bacon’s famous “four idols” which he discusses in his Novum Organum (Don’t be put
off by those “four idols,” like I was for so many years. Understanding does not need to come all
at once.).59
Spedding, who denied believing that Bacon was Shakespeare (although he had once believed
Bacon wrote Hamlet60), states that Bacon buried his insights in order to protect them from those
who would not value them, who would poke fun at his novel ideas, until they had had time to be

tested.61 Bacon knew he was ahead of his time. He left his written legacy and his good name, in
trust, to future generations (us).
In short, there is an abundance of evidence pointing to the fact that the Bard is Bacon—all puns
on “barding and larding” aside. Or at least, that he played a major authorial or editorial role.
The case for Bacon requires that good evidence not be ignored simply because it does not fit
within the established frame.62 If it doesn’t fit, maybe the problem is not with the picture, but with
the frame (“Look not on his picture, but on his book.”—Ben Jonson, First Folio63).
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